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ABSTRACT — The aim of this article is to undertake a socio-literary reading of the ninth
poem of Gentili and Prato’s collection of fragments (9 Diehl, 12 West). This fragment can
be associated to other poems, which were written in elegiac distichs and have survived
under Tyrtaeus’ name. In terms of form and content, the so-called épety-Poem is consid-
ered the most perfect work among the preserved elegies attributed to Tyrtaeus. Its special
interest lies in the fact that it proposes a canon of values that differs from the Homeric
hero ethics, insofar as apetn is exclusively identified with martial achievement and applica-
ble to all citizens. As a consequence, it is necessary to carefully analyse this poem in order
to understand the transformation of the value system in the 7% century b.C.
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1. INTRODUCTION

There is no doubt that fr. 9 of Gentili and Prato’s collection of fragments
(= 9 Diehl, 12 West) can be associated to other poems, which were written
in elegiac distichs and have survived under Tyrtaeus’ name. In terms of
form and content, the so-called aperfi-Poem is considered the most perfect
work among the preserved elegies attributed to Tyrtaeus? But its main
characteristic also lies in the fact that it proposes a canon of values that dif-
fers from the Homeric hero ethics, insofar as apety is exclusively identified
with martial achievement and applicable to all citizens. As a consequence, a
detailed analysis of this poem is necessary to understand the transformation
of the value system in the 7 century b.C.

To this end, the poem must be contextualized. First of all, we must
determine that very little is known about Tyrtaeus. According to both the

! This paper is framed within the activities of the consolidated research group
«Byblion» (H 52), supported by the Council of Industry and Innovation (Government of
Aragon, Spain) and the European Social Fund.

2 See Prato 1968, 116; Jaeger 1972, 113; Meier 1998, 274.
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Suda (s.v. Tvptaioc) and Strabo (Geographica VIII 4, 10), he was either an
Athenian, a Spartan or a Milesian ’ elegist, who served as a commander for
the Spartans against the Messenian rebels in the second Messenian War *
and whose dxpy is dated by Meier in 630/20 b.C. . The sparseness of infor-
mation not only about the poet, but also about the second Messenian War,
led Schwartz ¢ in 1899 to reject the existence of both the poet and the war,
and also to regard the ninth poem as fake. This thesis found a lively accept-
ance among scholars, until Jaeger 7 convincingly proved the authenticity of
the here commented fragment 9 (G-P) due to its archaic character. Hence
the historicity of the author is accepted and scholars believe that Tyrtaeus
was a real individual probably belonging to the highly educated Spartan
elite .

This Spartan poet and his slightly older contemporary, Callinus of
Ephesus, cultivated a military and political elegy. In fact they are con-
sidered — together with the still older Archilochus — as the first elegists,
although in opposition to the Parian artist they did not radically break with
epic poetry, but remain tightly connected with it, mostly on the linguis-
tic level, as the use of the Ionic dialect and the paratactic syntax shows.
However, since despite of geographical distance the two poets also present
affinities of content, it can be assumed that there was a longer oral tradi-
tion of elegiac lyric before Callinus and Tyrtaeus °. According to Prato '°,
Tyrtaeus composed an abundant and varied literary production, including
military march tunes (éuBotipio) and exhortations to fight or parainesis
(OmoBfikar), such as fragment 9 (= 12 West), that is, our elegy.

’ The assertion of a Milesian origin is based on the similarities of Tyrtaeus’ poetry
to both Homeric epic and Callinus’ elegies and thence can be seen as conditioned by the
literary genre. See Prato 1968, 3-4.

4 Tt is commonly accepted that the Messenian Wars mark the starting point of Spar-
tan militarism. For Tyrtaeus’ role in the Spartan conquest of Messene see Luraghi 2008,
70-74.

> See Meier 2003, 157.

¢ See Schwartz 1899, 428-468. He did not find evidence for a second Messenian
War in the 7% century b.C. (after the conquest in the 8 century), and that’s why he identi-
fied this war with a Messenian rebellion that took place in the 5 century b.C.

7 Previously, Wilamowitz (1900) and Jacoby (1918) doubted the authenticity of the
ninth fragment. Jaeger’s thesis in Jaeger 1972.

8 See Meier 1998, 238-239.

? See Meier 1998, 241.

10 See Prato 1968, 5-8.
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2. ANALYSIS

After this concise contextualization, we should proceed to examine the
poem, regarding its structure and content. Thus three main thematic blocks
can be distinguished in this elegy consisting of 44 verses:

2.1.1. Negative definition of apetn

2.1. Definition of apetn (vv. 1-12)
(vv. 1-22) 2.1.2. Positive definition of apety
(vv. 13-22)
2.2.1. Reward for the dvnp dyadoc killed in battle
2.2. Reward for the (vv. 23-34)
avnp ayadoc
(vv. 23-42) 2.2.2. Reward for the surviving avip ayadog
(vv. 35-42)

2.3. Exhortation to apetn
(vv. 43-44)

2.1. Definition of épet (vv. 1-22)

2.1.1. Negative definition of apetn (vv. 1-12)

The first nine lines form a priamel ', where the aristocratic system is
exemplified by means of mythical figures, but the poetic narrator takes
the resulting reputation for meaningless, if there is no warlike strength
(v. 9: 008’ &i maicav &xot 86&av Ty Bovpidog dAkiic). Thus the poet wishes
to praise neither agonistic activities, such as speed and wrestling skills
(w. 1-2: obT v pynooiuny odt’ &v Adymt dvdpa ti0einv / obte moddv apetiic
obte makaposdvng), nor other qualities, such as beauty (v. 5), wealth (v. 6),
power (v. 7) or eloquence (v. 8). The mythological examples mentioned
are significantly negative, which can be interpreted as a rhetorical device
in order to reinforce the difference between the virtues listed above and
Tyrtaeus’ own definition of dpetf (vv. 13-15). The negative connotation is
certain in the case of the Cyclopes (v. 3: 008’ &l KukAdnmv pév éxot uéyedoc

11 Syntactically the priamel is reflected by four negative conjunction correlations
(oBte ... obte in vv. 1-2; 008’ &i ... 8¢ in vv. 3-4, 5-6 and 7-8) and three negative conjunction
constructions (008’ el in v. 9; o0 yép in v. 10; &i py ... xai in vv. 11-12).
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e Binv 1¢). Most likely the «Sicilian» Cyclopes ? are meant here, whose
barbarism and cruelty — they know no political structure and commit can-
nibalism — already appear in the Odyssey. Their mention at the beginning
of the poem can be seen as programmatic, in the sense that they anticipate
the idea of the common good of citizens (v. 15), since they represent the
paradigm of the uncivilized and therefore are in contrast to the né\g. The
rapid wind god Boreas (v. 4: vikdwm 8¢ 0wv @pnjikiov Bopénv) shares with
the Cyclopes a violent nature and therefore the negative nuance persists.
The other names belong to human characters who also present negative
traits. The prototype of beauty, Tithonus (v. 5: 008 &i Tiwvoio euiv
xaptéctepog £in), who becomes immortal by the grace of Zeus, loses his
handsomeness without eternal youth. Midas and Cinyras (v. 6: nhovtoin &
Mideo xai Kivopeo pdiov) represent Asian affluence, but both of them end
up miserable . King Pelops, son of Tantalus * (v. 7: 008 &i TavtoAidem
[Iélomog Pacirevtepog €), is the eponymous hero of the Peloponnese and
the main ancestor of the Atreidae, but also ultimately responsible for the
curse on his descendants ©. As far as the last personage, mellifluous Adras-
tus ¢ (v. 8: yYAdocav & AdpficTov petkydynpov Exou), is concerned, his life is
marked by misfortune, because he commands the expedition of the Seven
against Thebes, where the whole army — except himself — dies. Then, when
ten years later he succeeds leading the Epigoni, he loses his son.

The structure of these verses (Z.e. the priamel), the features enumerated
here, as well as the characters that personify them, are clearly Homeric .
Examples of priamel can be found, for instance, in Hom. Od. XXIV 222-
228 or I1. IX 378-392. The use of the first-person singular (v. 1: pynoaiuny,

12° Cyclopes appear as a paradigm in opposition to civic values in Hom. Od. IX 106-
115. See also Nicolai 2005, 237-261. For Boreas see Hes. Th. 378; Apollod. III 15, 1-2 and
Plat. Phdr. 229 B. For Tithonus as an immortal but decrepit old man see e.g. Hymn. Hom.
Ven. 218-238 and Apollod. T1I 12, 3.

B According to the legend, everything that Midas of Phrygia touched turned into
gold and he had donkey ears. See e.g. Diod. IIT 58-59 and Ov. Mez. XI 85. Regarding
Cinyras of Cyprus it was said that he committed incest with his daughter and hence
became Adonis’ father. See, for instance, Hom. I/. XI 20 ff.; Pind. Pyzh. 11 27; Apollod. IIT
14,3-4.

14 The patronymic evokes the sacrilegious banquet, where Tantalus offered his son
Pelops as food to the gods. See Hom. Od. XI 582; Pind. O/ 187 ff.; Apollod. III 5, 6 and
Paus. X 31, 10.

> Pelops killed the charioteer Myrtilus, who cursed him and his family before dying.
See Hom. I/. 11 104 ff.; Pind. O/ 140 ff. and Eur. IT 387 ff.

16 According to the tradition, Adrastus proves his rhetoric skills by persuading the
Thebans to release the dead bodies of his men for burial. See e.g. Hom. I/. II 572; Pind.
Nem. 1X 9 ff. and Apollod. 111 6, 1 ff.

7 See Jaeger 1972, 119.
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T10einv) is inherent to this literary device'® and for this reason has been
interpreted as a «kollektives Ich» *. Thence, Tyrtaeus acts here as a kind
of spokesman for his community, bringing into words the ideal of courage
prevailing in Sparta during the Archaic period %°.

In relation to the mythical figures, it must be said that they are not
the usual epic (z.e. Homeric) representatives of physical vigor, velocity,
attractiveness, opulence, kingship or persuasiveness. Tyrtaeus chooses
excessive and hubristic paradigms exemplifying the failure of their apetai,
instead of typical Homeric heroes (like Ajax, Achilles, Priam, Agamemnon
or Nestor), who are not suitable for his priamel because they excel at 6odpig
aixn. This is the main idea of the literary device: the true apetn, to which
all the other qualities act as a foil. The abrupt formulation mAnv 8odpidoc
axkfic (v. 9) almost seems anacoluthic or illogical and has therefore been
estimated problematic by some scholars 2!, Nevertheless, it can also be sty-
listically interpreted. Accordingly, Tyrtaeus could have intentionally used
this expression, to transmit the reader or listener a more vivid image of the
«warlike strength». These words recall Homer (Hom. I/. IV 234), but offer
something new in terms of content, marking a departure from the Homeric
Bodpig arir as we shall see in detail the next block of verses.

The last three verses of the group introduce an important concept for
the entire poem. In the tenth line a negative wording appears: o0 yap avip
ayadoc yiveton év moléuot, which is repeated literally, but with an affirma-
tive sense, in v. 20. Its origin goes back to the Homeric use of the locution
avip aya®oc. In epics it serves as a label of social rank, which is applica-
ble only to the main heroes and refers to concrete figures on account of
individual acts of war %2, Regarding the Spartan elegist, on the contrary, it
can be said that these words have already become a set phrase #, because
they do not imply any connection to specific people and situations, but

8 However it must be pointed out that there are no more personal expressions
in the rest of the poem. In fact, the text shows practically no parainetic characteristics.
There are neither vocatives nor other speech devices directed to the addressees and just
one personal pronoun (v. 23: avtdc). Besides, apart from the two verbs in the first-person
singular in the first line, all conjugated verbs present the third-person, including the only
imperative form (v. 44: ne1pdcdo).

19 See Jaeger 1972, 121.

2 According to Cuartero Iborra 1990, 123, the poet utters ideas for the community
to which he addresses and is a member or representative. For the collective self in early
Lyric poets see Rosler 1980, 240-255.

2l See also Prato 1968, 129.

22 See Mehmel - Hermann 1979, 20-29.

» The expression spreads through the elegists. For instance Simonides (fr. 4 B =
5 D) called those who died at Thermopylae évépeg ayadoi (v. 6). See Prato 1968, 129.
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designate warriors who can unflinchingly endure bloodshed and also fight
against the enemy in close combat (vv. 11-12: &i pi tethain pév opdv eovov
aipatoéevta, / kol Sniov opéyorr’ éyynlev ictduevoc).

2.1.2. Positive definition of apeti| (vv. 13-22)

In contrast to the attributes described above (vv. 1-8), in vv. 13-14, the
poet insists on his own idea of apetiy based on Bodpig diky (§S’ dpetn, 168’
debhov &v avOpmmoicty épiotov / KAAMGTOV T @épelv yivetor avopi véwr).
Yet this military excellence must be oriented to the common good (v. 15:
Eovov & £60Lov ToDTo TOAMNT Te movti T8 Suwi). In the next verses Tyrtaeus
describes how a good man behaves in war (v. 20: obtog avip dyadoc yiveta
év moréum): a soldier must fight in the vanguard (v. 16: éo11¢ dvip Srafarg
év mpopdyotot uévi), forget the escape (v. 17: vokepéoc, aioypiic 8¢ guyig
émi méyyv AdOntan), risk his own life (v. 18: yoynv koi Bopodv tapovae Topdé-
uevoc) and encourage the man who fights next to him (v. 19: fapctvi &
gmeotv tov mhnoiov dvdpa mapestag), but also force the enemy to flee and
keep the battle under control (vv. 21-22: aiyo 88 Svopeviény avdpdv ETpeye
ealayyog / Tpnyeiac omovdijt &’ Eoyede kdpo paymc).

The poet programmatically begins his definition of virtue with the
words 18’ apetq (v. 13). Unlike Jaeger 2, we think that there is indeed an
opposition — formally conditioned by the priamel, where some elements
must be despised but others commended — between the other ideas of
virtue and Tyrtaeus’ own. In terms of content moreover, this expression
indicates that Tyrtaeus sets forth his own view on excellence, which does
not conform to the conventional concept. Besides, also the word order can
be seen as evidence of this interpretation, if one compares the position of
apet at the beginning of the thirteenth verse with its location as the third
word in the second verse (otte moddv dpetiic obte modoipoosvvng), where it
stands in an athletic context and means excellent performance when run-
ning and in wrestling. At first glance, the presence of agonistic termini (168’
8e0hov) next to apetn in the thirteenth verse may seem remarkable or even
contradictory because of the unquestionable aristocratic connotations of

2 See Jaeger 1972, 125: «[dass] die kriegerische apetr|, die er [Tyrtaios] dort [im
9. Gedicht] lehrt, in einen groferen Kreis anerkannter apetai hineinstellt und als deren
hochsten Gipfel preist»; and 119: «Die Begriindung ov yap dvip ayadog yivetot év moréumt
dhovott yopig avdpeiog zeigt, dass die anderen apetai keineswegs geleugnet oder gering-
geachtet werden [...]. Sie geniigen nur nicht, den, der sie besitzt, auch im Kriege zum
aviyp ayadog zu machen. Dazu bedarf es der dikn».
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these sports competitions ». But one has to take into account that this prize
(v. 13) depends not on the results of the agones, but on the odpig dikrn. At
this point a new idea is found in epic terminology.

This also applies to line 15, where Tyrtaeus formulates the key of
his apetn conception: the common good (Evvov €6616v), a wording that,
although it mirrors the well-known Homeric wasps-simile (Hom. I/. XVI
262: Evvov 8¢ kakov moréecot Ti0eio) 2, appears here for the first time in
Greek literature. The elegist completely defines his notion of martial excel-
lence by alluding to its association to the common good. Individual warriors
must subordinate themselves to the interest of the po/zs in order to achieve
apetn. Jaeger properly speaks of a «Politisierung des Heroenbegriffs» 7, to
which Hector could be seen as an epic precursor, for he fights toughly for
his mother city. However, as an epic hero, he is above all concerned about
his personal kAéo¢ (Hom. I/, XXII 56-58, 108-109). Precisely here rests the
fundamental difference between the epic dpetri and our poet’s image of it.
The ideal fighter in Tyrtaeus is not an epic hero %, but an anonymous man,
as the utterance éoti¢ 6vip in v. 16 shows. Everyone, that is, every citizen
who behaves courageously in war on behalf of the community (vv. 15-19,
21-22), becomes avip ayadoc. Here, Tyrtaeus transfers the aristocratic-epic
value of the adjective aya0dc? to every combatant committed to the city,
regardless of his social stratum.

In vv. 16-19 and 21-22, warlike strength is displayed in a number of
concrete examples, which thematically complement the eleventh and
twelfth verses, since in both cases the performance of the avip ayaboc is
described, initially in a negative wording (vv. 11-12) and then in a positive
one (vv. 16-19, 21-22), where Tyrtaeus explains that 6odpig aAxn consists
not only of an optimal mastery of fighting techniques, but also requires self-

% See Prato 1968 on éebhrov, 130: «‘il premio’, con polemico riferimento a quelli
accordati nelle gare atletiche».

26 The second half of the line (réAni te mavti te dypot) partially reproduces Hector’s
reproach to Paris in Hom. I/. TII 50: notpi te 66 péya nfipna oAt te mavti te due. It must
be taken into consideration that Homeric influence is not limited to the lexical level, but
also appears on the stylistic one. In this regard the ring composition is worth mentioning.
It starts in the tenth verse and concludes in the twentieth. It connects Tyrtaeus’ vision of
apetiy, based on Bodpi¢ ik, indissolubly with the common good, the position of which in
the middle of the ring (v. 15) emphasizes its significance.

2 See Jaeger 1972, 122.

28 With regard to that, Vela Tejada 2004, 133, points out: «Tyrtacus’ poetry, as
Homet’s, is based on an agonal ideal of the search of victory: the man dyaféc, é6016¢, with
that value, apeti, receives glory — kAéog — as a prize. But he places it within the context of
society as a whole, subordinating the desire for glory to, and making it conditional on, the
interest of the state».

» Seen. 21.
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control, initiative and courage, as the termini tethain (v. 11) and tAquovo *
(v. 18) reflect.

2.2. Reward for the aviyp éyaboc (vv. 23-42)

2.2.1. Reward for the avip ayadoc killed in battle (vv. 23-34)

In connection to the previous part, in this section the performance of the
avip ayaboc is further described. We are specifically told of the brave
behaviour of the warrior who loses his life in the forefront (v. 23: avtog &
&v mpoudyolct mesdv gikov diece Buuov), his breast wounded many times
through shield and cuirass (vv. 25-26: moALé S1é oTépvoto kai domidog dupa-
Loéoong / koi S 0dpnkog Tpdchey éAniduevog), and this way he bestows
glory on his kinsfolk and community (v. 24: &ctv 1€ Kai Aaodg koi matép’
evkheicag). So he and his descendants will be esteemed by all his fellow citi-
zens (vv. 27-30: 10v §” dhopvpovTar u&v oudg véol 82 yépoveg, / apyaléot 5&
o0t mico kéknde oG, / kol TOuPog kai moideg &v avOpdmolg dpionuot / kol
naidov moidec kai yévog é€omicm) and his name will never fall into oblivion
(vv. 31-32: 0084 mote Khéog £60LOV dmdrlvTar ovd’ dvop’ avtod, / GAN Vrd
fic mep émv yivetar a0dvatoc), since he met his death battling for his moth-
erland and children (vv. 33-34: évtwv’ apiotevovta pévovd e papvauevov /
1€ fic mépt kai maidwv Bodpog Apng dAéony).

In this place Tyrtaeus depicts two death images. The first one
(vv. 23-26) shows many Homeric stylistic traits, such as epic formulas like
oirov dreoe Bouov (Hom. I2. XTI 342) or aonidog dueuroéoong (Hom. I/ VI
118). With regard to content, these lines present a very technical perspec-
tive on the time of death, because the military aspects are emphasized. The
way the fighter dies here seems interesting in that it portrays the prototype
of heroic death in Ancient Greece: a man must endure many blows and
always be hit at the front (vv. 25-26), which is considered a sign of not
trying to flee.

As a result of his death in battle for the polzs, the hoplite is mourned
by all its members who long for him in tears (vv. 27-28: drogvpoviar ...
kéknde). Though these lamentations for the dead go formally back to
Homer (Hom. I/. XXIV 720 ff.), they are different in terms of content, for
here it is not about private sorrow, but about the grief of a whole citizenry.
Besides, the people not only lament the loss of a good man, but also pre-

0 Tyrtaeus provides here the passive Homeric word t\jpov («patient») with an
active meaning: «(he), (who) puts at risk». See Snell 1969, 14.
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serve his memory and respect his descent (vv. 29-30) *'. Thus he achieves
the highest honour in his community.

Therefore, the elegist combines in this passage the traditional epic aspi-
ration to everlasting personal fame with his own idea of the good warrior
at the service of his fellow citizens *2. So can Tyrtaeus’ prototype of «good
man in war», while fighting for the common benefit (v. 15: &ovov 60A6v),
gain his own xAéog, like a Homeric hero (vv. 31-32). However, the poet
displays a new concept of kAéog, which is distant from the individually-ori-
ented epic one, inasmuch as the bravery of the warrior serves to honour his
city, combat comrades and father (v. 24). Hence the prestige acquired by a
single man is not only for him, but is transferred to the entire politic body.
At the same time, the polis is represented as the guaranteeing instance of
the fighter’s immortal reputation (vv. 29-32). Consequently the community
and the warrior form a symbiotic relationship, in which their mutual inter-
ests flock together and complete each other *. On the one hand, by means
of his military apetn, the avip dyobog protects the existence of his city,
increases its credit and even its power, if it is involved in a war of conquest.
On the other hand, the polzs takes care of the good man’s xAéog in return,
by remembering him.

Tyrtaeus finishes his characterization of the reward for the avip dyadog
fallen in battle, with the second death image (vv. 33-34). Despite the ten-
verse gap the syntactic cohesion between the two passages is kept by the
relative pronoun évtwv’ (v. 33) and its antecedent ovtog (v. 23) >, Just as the
first, the second death picture goes back stylistically to Homer, as shown
by the form dpiotevovta (v. 33) and the war god’s epic epithet Bodpog Apng
(v. 34). In terms of content, this death description can be related to the first
one, because the three participles in v. 33 correspond to the courageous
warlike attitude of vv. 25 and 26. But in comparison, the participles seem

1 Some scholars have understood these lines as an allusion to the heroic worship of
the killed fighter. See Jaeger 1972, 124. The terminus toufog and also vv. 31-32, where the
glory and fame of the good soldier are described as immortal, could support this inter-
pretation. From our point of view, no indication of regular heroization can be seen in the
poem.

*2 This combination has been aptly defined as «Politisierung der Ruhmesidee» com-
plementary to the aforementioned «Politisierung des Heroenbegriffs». See Jaeger 1972,
124.

> See Meier 1998, 285.

% These personal and relative pronouns refer to avip éyad6c. We believe this sen-
tence structure to be parallel to the 8oti¢ dviip-sentence (v. 16), see page 113. Through the
structure adtog ... vy’ the poet stresses in the second half of the elegy also the anony-
mous character of the avip dayaddg z.e., that every citizen can achieve this ideal, and not
just an epic hero.
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schematic and undetailed. Furthermore, we think that not the military
perspective prevails in this section, but the idea of a man fighting for the
common good (vv. 33-34: popvauevéy / te yiic mépt xai naidwv). The poet
uses a formulation that seems to have a very direct and close effect. We
consider it to be direct, because the expression «to fight for (something)» —
napvopol mepi — expressis verbis appears here for the first time in the poem.
That a good man in war, fighting for the collectivity, constitutes the main
idea of this elegy it can be deduced from the context without difficulty by
any reader or listener, but it is expressly said only in v. 34. Strictly speaking,
we are here told not of the community, but of land and children, which,
as already said, creates an impression of closeness. The collectivity, up to
now embodied by political terms (v. 15: woAni ... dMpot; v. 24: éotv ... aovg;
v. 28: moMg), is in v. 33, however, exemplified by the words y#c und naidwv,
which rather evoke its emotive aspects. In two verses Tyrtaeus summarizes
the honorable attitude of a «good man in war» who dies combating for his
homeland and family.

2.2.2. Reward for the surviving avip ayaboc (vv. 35-42)

In this group of verses the poet draws a picture, which is complementary
to the preceding topic and related to it through the death motif, since xfipa
tovnieyéog Bavéatowo (v. 35) resumes Bodpog Apng (v. 34). Thereby a new
situation is introduced: the warrior who survives and triumphs (vv. 35-36:
gl 8¢ @UYML v kijpa Tovnieyéog Bavdrolo, / vikioag & aiyufic dyAadv e0y0g
£y and whose victory earns him military glory and admiration from the
polis (v. 37: mévteg v Tiudoty, oudg véot 16¢ makotoi). Then he dies at an
old age after many happy experiences (v. 38: moALd 8¢ Tepmve TaddV Epyetol
gi¢ A1dnv), because as an old man he is respected, nobody wishes to harm
him (vv. 39-40: ynpéokov & dctoict petampénel, ovdE Tic avTov / PrémTeEY
ob1’ aidodg obte dikng é0éAel) and all his fellow citizens show him their
recognition giving up the seats of honour to him (vv. 41-42: névteg 8 év
OdKoloty OpdS véol of Te kot avtov / gikovs’ £k xdpng of T madoidtepor).

As usual the elegist uses epic phrases here, for instance xfijpa tavnieyéog
Bavdrtolo or aiyufic aylaov evyxog (vv. 35-36) *. The latter («splendid glory
of his spear») is particularly relevant for the elegy as a whole, because
although this metaphor for military renown comes out explicitly in v. 36
for the first time in the poem*®, Tyrtaeus’ notion of glory depends on

> See, respectively, Hom. I/. VIII 70 and VII 203.
%0 This metaphor for military glory often shows up in both poetry and prose. See for
example: Anac. 109; Pind. Pyzh. I 66; Her. VII 152, 3. See Prato 1968, 135.
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martial excellence and therefore cannot be imagined without weapons.
Besides, this expression is the clearest literal connection between reputa-
tion and fight that is found in the text. It is also positively connoted, as
the adjective dyraog points out. The same significance can be attributed to
v. 38: moAAd ... teprvé. This nuance can thus be interpreted as a sign of the
satisfaction felt by the avip ayad6c who escaped death and won a battle,
accomplishing his duty towards the city (vv. 35-36), and whose glory (tyuy)
is recognized on this ground by all the members of the community (v. 37).

It is noteworthy that almost exactly the same words come forth in
vv. 27 and 37, namely: 6uég véor 08¢ modaroi, which partially recur in vv. 41
and 42: opdc véot of Te ... of te malmodtepot. Through this stylistic device,
which recalls a typical epic repetition, the poet portrays two age groups:
the young men (véor) and the old (yépovteg, makatoi). But he also sets the
soldier himself as a benchmark, by adding his contemporaries (oi t¢ xat’
avtév) and those older than him (raiadtepor). So he represents all seg-
ments of society, as underlined by the triple appearance of névrec.

Vv. 27 and 37 can easily be related because of their parallel structure:
in the first one, young and old men mourn the dead combatant and, in
the second, they honour the survivor. Meier interprets this correspond-
ence as an indication that both the killed and the returning warrior enjoy
equal prestige, since Tyrtaeus does not require death on the battlefield, but
«lediglich eine innere Haltung gegeniiber dem Gemeinwesen, die diesen
Fall [den Tod] als ihre auferste Ausdrucksform fest einkalkuliert» *7. But if
the killed évip ayaddc sacrificed his own life at the service of the collectiv-
ity, it is possible to ask whether he and the survivor really receive equal
prestige.

One could in fact give a negative answer to that question for two rea-
sons. Firstly, the description of the reward for the deceased (12 lines) is
longer than that of the surviving soldier (8 lines). Secondly, the homecom-
ing fighter’s military performance and his consequent fame are depicted by
vikioag and aiyufg ayraov edyog (v. 36), which in contrast to the foregoing
account (vv. 23-26 and 33-34) seems much less detailed. Moreover, this
section, concretely vv. 35-42, only includes the tributes granted to the
returned warrior by the city during his lifetime (vv. 38-39: moArd ... tepmvd,
ympéokov). Thus the immortality of his name is not literally guaranteed
here, opposing to vv. 29-32 of the passage discussed before. Therefore we
do not think that both &vdpeg dyadoi enjoy an identical level of social con-
sideration.

7 Meier 1998, 286, distances himself from those scholars who interpret Tyrtaeus’
work as a form of contempt for life and death mysticism.

Erga-Logoi - 1/2013
http://www.ledonline.it/erga-logoi/

117


http://www.ledonline.it/index.php/Erga-Logoi/issue/view/6

Carmen Sanchez-Marias

Nevertheless, there is no doubt that the entire community appreci-
ates the surviving good man in war very much, as shown by the fact that
the older men yield their seats to him in assemblies and public occasions
(v. 41), as the elderly Ithacians did for Telemachus in Hom. Od. II 14. This
very concrete display of deference corresponds to the less specific exposi-
tion in vv. 39-40, where it is simply said that his fellow citizens regard the
grown old fighter and respect his honour (aiddc¢) and right (5ixn) .

2.3. Exhortation to épevii (vv. 43-44)

In the two final verses every man is urged to bravely reach the highest level
of military excellence, without relaxing from war (vv. 43-44: tadng viv Tig
dvip Gpetiig ig dxpov ikéoar / Telpdodm Gupdt ui pedicig morépov).

As usual in this elegist’s work, epic forms are found here, such as éxpov
ikécOon (v. 43) and pedieic morépov (v. 44) %, though the dpety meant in
this section does not correspond to the traditional concept, but refers to
Tyrtaeus’ definition at the beginning of the elegy (v. 13), as the expression
TodTNg VOV ... apetig (v. 43) denotes. These words possess a strong deictic
character and emphasize not only a particular type of apety (tavng, that is,
Tyrtaeus’ type), but also a concrete time (viv). According to Meier %, the
adverb implies here a war situation dangerous to the community (v. 44:
norépov), which demands absolute commitment to the po/is. So in his view
the poet calls for an immediate battle.

Since the elegy gives no clue of specific fighters, enemies or a certain
battle site, viv can also be explained as a stylistic device, which should, as
Bowie puts it, «bring the audience from the reflections of the song, which
are broadly applicable to any martial situation, to the particular occasion
of the song’s performance — an occasion, no doubt, when the audience
was a part of a polis at war, but not necessarily one where fighting was
imminent» *!,

The British scholar understands the imminent combat as a mere possi-
bility and proposes a sympotic context for this elegy. Therefore, he refers to
a passage in Athenaeus (Deiprosophistae XIV 29, 640 F), in which Spartan
soldiers on campaign sing some pieces of Tyrtaeus’ work after the meal. He

8 From our point of view, an understanding of both termini in an epic sense is pos-
sible. Therefore aidd¢ means here «that which causes respect», «dignity»; and 8ikn means
«right». See LS] 36 and 430, respectively.

" See Hom. /. XXIII 339; Od. IX 483 and Hes. Op. 289 {f.

40 See Meier 1998, 287.

4 See Bowie 1990, 223.
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alludes as well to an extract of Lycurgus’ speech against Leocrates (Leoc.
107), where Spartan soldiers are summoned to the King’s tent to hear
some of Tyrtaeus’ poems. Moreover, Bowie considers fragment 9 as easily
transferable from military sympotic settings to peaceful symposia, due to
its popularity. Likewise the poetic subject of the elegy, the warlike apety,
could facilitate this process, because this composition would fit every
symposium where other apetai were praised. In this regard, the philologist
adds that all citizens of the poleis were at same time soldiers and therefore
the behaviour of a good warrior would become a suitable elegiac theme
throughout Greece.

Thus it must be underscored that fr. 9 does not require to be recited
under military circumstances. On the contrary, it could be also destined to
pacific banquets .

But it is remarkable too that, regardless of its performance frame, the
ninth fragment is still an exhortation to fight. Therein lies the importance
of this last distich. It allows the reception of the entire poem as a mar-
tial parainesis, by including the imperative form nepacOo (v. 44). If the
preceding verses give at first glance the impression of a pure reflection on
apetn, this perception turns out to be deceptive, through the vocabulary
used in the elegy as a whole but especially in the closing lines, which make
it clear that Tyrtaeus created this poem about his own idea of excellence,
apetn based on Bodpic aAkn, in order to stimulate his readers or listeners to
prove themselves worthy of this apety.

3. CONCLUDING REMARKS

Finally we shall concisely recapitulate the content of the elegy in order to
establish a definitive interpretation. Tyrtaeus offers here his own defini-
tion of apety (v. 13), dealing with military excellence (v. 9), oriented to the
common good (v. 15), achievable by every citizen who proves his courage
(vv.11-12,16-19, 21-22, 25-26), while fighting for his polis (vv. 33-34). This
man becomes avip aya0og (vv. 10, 20). If he dies in battle (vv. 23, 34),
he brings glory to his community (v. 24) that mourns for him (vv. 27-28)
and preserves his memory (vv. 29-32). Also, if he comes back as a victor

42 With regard to that, Cuartero Iborra 1990, 140, suggests that hortatory elegies
of Tyrtaeus are sung before select groups of &vdpec and véor during cvocitiar. For the
relationships between symposium and poetry see Vetta 1983, 20-26.
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(vv. 35-36), his fellow citizens honour him during his lifetime (vv. 37-42).
The poem culminates in an exhortation to fight (vv. 43-44).

As already seen, Tyrtaeus presents many affinities with epics from the
lexical point of view. This is due to the fact that the elegist presents in these
verses a canon of values on the basis of Homeric concepts. For this reason,
we could speak of a reformulation of Homeric ethics. Tyrtaeus’ ideal man,
described with the epic expression avip dyafoc, is not comparable to an
epic hero, though he also aspires to dapetq and immortal kAéog, because he
does not fight for his own glory only, but for the sake of his community. In
depicting this value system Tyrtaeus echoes a development, which takes
place at this time not only in the Spartan, but also in the Greek society in
general, and signifies the birth of the poless. This means that the earlier,
aristocratic, eminently Homeric, code of values, focused on personal dis-
tinction, is gradually changing to a social organisation based on collective
interests ¥. Therefore, Tyrtaeus’ composition on dpety is fascinating, not
only for its high literary merit, but also as a reflection of the process of
social transformation that took place in the 7% century b.C. #.

CARMEN SANCHEZ-MANAS
University of Zaragoza
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